
In the World of Concerts and Opera

Concerning the Relations
Between Artists and Reviewers

Advertising Methods of Artists and Their Managers ;
Standards of Judgment Invited hy the Latter

Through Publicity Agents
By H. E. Krehbiel

Once upon a time it was the custom

fcreign musical artists.singers,
iolinists, pianists, what-not.to visit
i« writers for the daily newspapers
»whose attention they were to com¬

isad themselves by public perform-
mets. As a rule, the visits were for-
Ml affairs. Unless the visitor brought
i letter from a mutual friend the leav-
¡S(¡ of a card or a polite invitation to
lie projected concert sufficed; more

ras seldom ventured upon in the case

i!writers of known probity and repute
lor independence, honesty and unself¬
ishness of judgment. For that move
»tier avenues were, still are, open.
Nevertheless, the custom was discour-
Ujed by the newspaper men and now it
s practically obsolete. Every review-
ffhid reasons a-plenty for his action..
To lome, no doubt, respect for the art
¿music was sufficient to make them
»ish that it might be kept from all
jenonal equation; they did not relish
»îing its representatives "crook the
Jttgnant hinges of the knee" in the
»pe that "thrift might follow fawn-
W." Others, we fancy, were promptedfc a selfish desire to preserve their
»wn peace of mind and an unselfish
»üb to preserve the same mental tran¬
quil? as far as possible in the
a>« of those whom it was a duty to
«tkize. Praise might encourage an
«'« in the belief that it had been
Wked by flattery, and dispraise by'Hi« conviction that individual resent-

J«t was prompted by some other in-
wnce. In either case it was best to
"Old the personal equation, which
»aid be most easily done by discour-
¦fln* both expectation and apprehen-«ion.
Something might he said about the"quent disappointments met by re-
«»ere in their contact with artists,iecia'ly about the disillusionment.«el» follows the discovery that so
»y of the latter are narrow of artis-W knowledge and vision, interested

,.f m themselves and the fields in
* h they «re active and which are

JJtnmseribed by their brains and
»h"u or f'ngers. An operatic singer"° «nows only one part in each of the

¡J*.* of a small repertory, who learns
I

" part trough the laborious piano-¡*. Pounding of a coach and is igno-of its significance in the drama
» whole, i3 not intellectually inter¬

ring to anybody to whom the lyric"ni is an object of affection or even

JJ 1Dtere8t' So violinists who know
Er*about the «".* ho<iy °f pian°-
J«, orchestral and dramatic music,

PiUists whose knowledge is simi-

¡JJ re"ricted. But that is a matter
«what extraneous to our present»«kss, which is concerned with the

«rtising methods of artists and their
¡T**"8 *nd the standards of judg-

which those managers, through.i *««ents of publicity, invite.
Circulation of Laudatory Articles

M* en'*tom of Personal visitation
J.S fallen into decay, though not

J*Jl«tely abolished.it never will be
°ng as human nature enters into
constitution of the artist.the

«ttttM
°f 8ecliinK t0 compel undue

»«on by promulgation of laudatory
j^» came into vogue. At first the
L .

*** to influence the reviewers

k***»-" h0PB that th* PraSse would
.»J.*** throuSh them into the
¡2*eni,on of the public. That
¡¿J* ¦U11 Prevails, though the com-

.^¦»1 «Í «ditors ha» opened th« door

B¿1

wide to a direct appeal to newspaper
readers. The origin of the laudatory
notices printed in advance of an art¬
ist's performance does not appear in
the notices, editors apparently harbor- jing the blithe assumption that "every¬
body knows" that they are written by
press agents who are not concerned
with a truthful statement of facts, but]only with reading matter which -will
arouse a desire to hear the artists
whom they are heralding. But "every¬
body" doesn't know anything of the
kind. On the contrary, every news¬
paper reader is inclined to think that
what he reads in his paper is an utter¬
ance by that journal, whether it be a
bold allégement of fact or a pon¬dered opinion on a political, economic
or artistic question.
ííeé'nforcements From Foreign Papers
The practice of trying to overwhelm

local critical judgment by a flood of
extracts from foreign newspapers,
which had been considerably checked
«by the discovery that American writ¬
ers have developed the capacity of ex¬

pressing opinions of their own, has
been revived in a measure by the in¬
vasion of foreign artists, especially
violinists. To believe their managers
one would have to conclude that there
had been a truly Pentecostal outpour¬
ing of genius on Russian Jewry within
the last decade or two and that the art
of violin playing had never reached
such a height as it maintains to-day.
Of course this is all nonsense. There
have been great schools of violin play¬
ing in Belgium, France, Germany, Bo¬
hemia, Hungary and Russia for gener¬
ations and there is no evidence thai
the first two decades of this centurj
have produced a greater number oJ
youths and maidens possessing pe-
culiar gifts for the manipulation o:
the fiddle than any two precedinf
decades for a hundred years. Th«
whole meaning of the invasion is tha
since the war Europe looks upon Amer
ica as the country which can and wil
nourish its fledglings of all sorts. O
ripe artists we have no more in thi
country now than we had ten year
ago; of great geniuses no more tha:
we were wont to have forty and fift;
years ago. No man fiddler has meas
ured up to the artistic stature of Wil
«helm J. Wieniawski or Sarasate; n

woman fiddler has shown hefsel
worthy of unbuttoning Camilla tirso'
artistic boots.

It is the same thing with vlsitin
pianoforte players and singers. W
are harking in vain for a newcomer t
awaken even a faint echo of Paderewsk
d'Albert and Rosehthal, or Patti, Nil«.
son, Sembrich and Melba. How gladl
such an apparition would be welcome
may be guessed from the enthusiast
with which inferiors are acclaimed i
opera house and concert room. No d«
vices of managers and press agent
shall make experienced listeners h

| lieve the contrary, for the memory <

these, artists is too fresh in the mint
and hearts of thousands to be effac«
by the playing and singing of the pla;
era and singers of to-day, or beguili
by the claims of would-be famemakei

Ingenuous Methods of Advertising
Along with the recrudescence of tl

foreign notices has come an ingenuou
ness in the methods of advertisii
which we had imagined that Americi
managers.those of experience, at ai

rate.had outgrown. There is mu«

that is diverting in the biographic
material which they publish, and mo

of which it may be said that it is high¬
ly unimportant, if true. A youthful
pianist has had his mental bumps ex¬
amined by a psychological phrenologist
in Budapest, and the examiner has
written a whole bookful about him.
Did the psychanalyst discover in him
the soul of Beethoven or Chopin? We
do not know. We are uninformed even
as to the reason why he plays Beetho¬
ven's music and Chopin's music differ-
cntly than the composers meant it to
be played. (Perhaps to be properly
modest we should add here, as we

think.) Of a violinist we are solemnly
told that having garnered the usual
harvest of royal snuffboxes before the
war, when that calamity came upon the
world he joined his old regiment and
for two years fiddled for the relief of
wounded soldiers, then sailed for Con-
stantinople, where he played "before
the Sultan" (which fact tells us noth-
ing about his merits as a virtuoso, since
v,e do not know what the Sultan
thought of his playing and are equally
ignorant of the Sultan's taste and criti-
cal ability). Thereupon, he went to
Athens, which had extended to him a

¡.tunicipal invitation, where he "at-
tained a triumph as romantic as a

fairy tale. Crowds followed him about
the streets of Athens whenever he ap-
peared in public, showering him with
flowers, kissing his hands and garments
to his great embarrassment." Em-
barrassed?
We should hope so; in fact, if we

were a fiddler we should be positively
annoyed at anything so unromantic
'and unfairy-talelike us an Athenian
mob blocking our progress through the
streets and slobbering over our hands
and best clothes. As it is, we are

proud of the self-restraint displayed
by the people who heard this violinist
when he played in Carnegie Hall.
More of the samo sort of publicity

agents' stuff might be adduced, but this
may suffice. What does it create.re¬
ceptivity in the public mind? No; its
quickest result is to harden the hearts
of the judicious against the artists
who are thus acclaimed by their man¬

agers. The professional reviewer must
not let his opinion be biased, but he
is justified in expecting in full meas¬

ure what has been held out to him in
promise even if he is conscious of the
tawdriness of the appeal. It is his priv¬
ilege if not his duty to try to protect
the dignity of' music and its lovers.
The manner in which an artist or

would-be artist is heralded, his hear¬
ing on the platform, his program of
pieces, the conduct of his manager, the
utterances of his press agent, all cora-

bine to fix the standard by which he
must be judged. This is a proposition
too obvious to need argument or ampli-
ficution.

Music in Newark
Amelita Galli-Curci, the greatest

soprano of the period, makes her last
appearance in the East at the Newark
Armory on Tuesday evening, Novem¬
ber 16. Her triumphant tour will be
completed at this appearance.
Her program will include "Quel Rus-

celletto," by Paradies, and "Non so
Piu," from "The Marriage of Figaro."
Arias from "Sonnambula" and "Tra-
viata," "Lo, Hear the Gentle Lark,"
"L'Heure Exquisia," "Clavelitos," and
"Roses d'Hiver." Later Mme. Galli-
Curci sings the mad scene from "Lu¬
cia," "The Little Bells of Seville,"
"Like the Rosebud," "The Little Damo-
zel." The assisting artists will be
Manuel Berenguer, flautist, and Homer
-kimuels, pianist.
Beginning with this concert, JosephA. Fuerstmann has decided to reopen

his subscription lists and offer special
rates for all those who desire to pur¬
chase tickets for four or more con¬
certs. This offer may be taken ad¬
vantage of prior to the Galli-Curci con¬
certs. The artists who will appear in
the Fuerstmann series of concerts will
be Schumann-Heink, December IB;
Louise Homer and daughter, January
24; Rachmaninoff, February 15: Caruso
in March; Kreisler, April 4; Gluck and
Zimbalist, April 19; Kubelik (dato to be
announced), and other artists, who
will be selected by vote of the sub¬
scribers.

AMONG THOSE WHO WILL APPEAR
IN CONCERT DURING THE WEEK

Calendar for tfte Current lüeeh
SUNDAY.Cort Theater, 3 p. m., concert by the Society of the Friends I

of Music; Carnegie Hall, S p. m., song recital by Reinald Werren- (rath, barytone; 8:15 p. m., song recital by Idelle Patterson, soprano; i
City College, 4 p. m., Samuel A. Baldwin's free organ recital; Hippo- =

drome, song recital by Titta Buffo, barytone, and Nina Morgana, !
soprano, for the benefit of the New York Navy Club; Aeolian Hall, £
3 p. m., concert by the New York Symphony Society. Í

MONDAY.Aeolian Hall, 3 p. m., song recital by Inez Barbour, soprano; *
8:15 p. m., song recital by Nicolas Antoniades, barytone, and Neysa ,

Tempest, soprano; De Witt Clinton High School, 3 p. m., concert by '

the New York Symphony Society; Metropolitan Opera House, 8 p. m., Ï
"French opera, "La Juive." j

TUESDAY.Carnegie Hall, 3 p. m., violin recital by Joan Manon; 8:15 gp. m., concert by the National Symphony; Aeoliun Hall, 8:15 p. in., '.
concert by the New York Chamber Music Society; Metropolitan Opera '

House, free concert by the New York Symphony Society, Rumford fHall, 11:16 a. m., Elliott. Schenck's lecture recital on "Tristan and $Isolde," Act I. i
WEDNESDAY.Carnegie Hall, 3 p. m., song recital by Tita Schipa; t

8:15 p. m., violin recital by Albert Vertchamp; Aeolian Hall, 3 p. m., ¿

song recital by Boza Oumiroff, barytone, and Ella Spravka, pianist; f
Motropolitan Opera House, 8 p. m., Italian opera, "Aida"; City §College, 4 p. m., Samuel A. Baldwin's free organ recital.

THURSDAY.-Carnegie Hall, 2:30 p. m., concert by the New York Sym- ft
phony Society; 8:15 p. m., concert by the Philharmonic Society;
Aeolian Hall, 3 p. m., song recital by Ida Davenport, soprano; 8:15
p. m., piano recital by Rudolph Reuter; Manhattan Opera House, I
3:30 p. m., piano recital by Carlos Valderrama; Metropolitan Opera I
Houise, 8 p. m., Italian opera, "L'Elisir d'Amore." .

FRIDAY.Hotel Biltmore, 11 a. m., musicale by Claudia Muzio, soprano, jEdward Lankow, bass, and Percy Grainger, pianist; Aeolian Hall, '

3 p. m., piano recital by Katherine Bacon; 8:15 p. m., song recital 5
by Jencie Calloway-John; Carnegie Hall, 2:30 p. m., concert by the jPhilharmonic Society, 8:15 p. m., piano recital by Stell Anderson; â
Metropolitan Opera House, 8 p. m., Italian opera, "Zaza."

SATURDAY.Carnegie Hall, 3 p. m., violin recital by Albert Spalding;8:15 p. m., second violin recital by Duci de Kerekjarto; Aeolian Ï
Hall, 3 p. m., recital of Cyril Scott's music by Cyril Scott, pianist, \and Eva Gauthier, soprano; Metropolitan Opera House, 2 p. m., gGerman opera in English, "Tristan and Isolde"; 8 p. m., Italian
opera, "Cavalleria Rusticana" and "Pagliacci,''

_ I
Friends of Music

The Society of the Friends of Music
will give the first concert of their sea-¡
son at the Cort Theater this afternoon,
at 3:30 o'clock, with Harold Bauer in!
a program of harpsichord music tran-
scribed for piano. The first group will
consist of works by the forerunners of
Bach; a Toccata, by Claudio Merulo
(1533-1604), who wa3 organist and
chapel master at St. Mark's in Venice;
a capriccio en the cuckoo's call by
Frescobaldi (1583-1643), one of the
marvels of his time; a Toccata by Jo-
hann Jakob Froberger (?-1067), a pupil
of Frescobaldi and one of the earliest
of traveling virtuosos, and the delight-
ful sonata by Kuhnau (1660-1722), rep-
resenting the story of David and Go-
liath. Kuhnau became, in 1684, cantor
and organist of St. Thomas's Church, in
Leipsic,, a position in which he was
followed by Bach.
The second part of the program con¬

tains a fantasia and fugue in A
minor by Bach for harpsichord with
pedal keyboard, which Mr. Bauer has
arranged for two pianos, with Ernst
Hoffman at the second piano. GeorgesBarreré and Samuel Gardner will take
part in the closing number, the Bach
Concerto in D major for harpsichord,fiute and violin, with accompanimentof strings, conducted by René Pollain.
-..-

Schola Cantorum
The Schola Cantorum, Kurt Schind-

1er conductor, announces the com¬
mencement of « rehearsals in prepara-
tion of the program for its twelfth sea-
son's work, with an augmented chorus.Since it appears that there will be
a dearth of pure choral music in New
York this season, as compared with the
plethora of orchestral and all other
forms of concert music, the Schola

i Cantorum has decided to limit its pro¬
grams to à capella singing. The Jan-
uary concert will be devoted to Rus-

¡ sian music, and will Introduce new
| choral works for the church by Each-

maninoff. The March concert will begiven over to French, Spanish and Ital¬ian music, including Palestrina's MissaPapas Marcelli.Mr. Schindler, who recently returnedto New York after a summer's journeythrough Spain and Morocco, broughtback with him what is said to be thelargest library of Spanish music andbooks on music ever brought to Amer¬ica. This library was collected forthe Hispanic Society Museum, whereit will be opened to the public in duo
course.

Philharmonic Society
The Philharmonic concerts at Car¬

negie Hall next Thursday evening and
Friday afternoon will be conducted by
Henry Hadley, the associate conductor
of the Philharmonic Society. Toscha
Seidel, the assisting artist, will play
Bruch's Concerto for violin in G minor
at the Thursday evening performance
and Mendelssohn's Concerto on Fri¬
day afternoon.

Rachmaninoff's Second Symphony in
E minor and Moszkowski's Suite in F
major will be played on Thursday
evening. The symphony at the Friday
afternoon concert will be Dvorak's
New World and the Moszkowslri Suite
will be repeated. For the first concert
in' the Sunday series at Carnegie Hall
on November 21, Conductor Josef
Stransky has prepared an all-Wagner
program.
This afternoon's Philharmonic con-

cert at the Brooklyn Academy of
Music is the first of the five Sunday
afternoons in the Brooklyn series. In
anticipation of the 150th annivorsary
of the birth of Beethoven on December
10, 1770, Conductor Stransky will pre¬
sent an all-Beethoven program. The
Fifth Symphony will be given and Fritz
Kreisler will play Beethoven's Con-l certo.

Programs of the Week
Sunday i

Carnegie Hall, 3 p. m. Song recital!
by Reinald Werrenrath, barytone:
Pur dlcestl O bocea bella.

Antonio Dottl (1C67-1740)
Den plu a me non v'ascondete..

imo C irlssimi (1 <; «t 4 - 7 4 )
Al res un S« Ivle. .... .Gabriel Faure
La Lettre .Luuin Aubert
ï.i".| Maritime.Vincent d'Indy
Songs «.'.' Mi- !!. brl e« ted and ar¬

ranged by Marjory Kennedy-Frazer:
IMacneil of Barra.

iradli .;; :! ..i' «unvegan.
('ad'. ment foi* His Son.
Herdman of t !».¦ Night.
Hume lor Bottachan ¡Iran Cam' He.

Th« Vagabond (R. !.. Stevenson)..
R. Vaughan Williams

lotha <.:' Heaven (W. B. Yeats)..
Thomas 1'. Dunhill

TH,* Soldier (Rupert Brooke)..John Ireland
Th man (Cecil Forsyth)..Cecil Forsyth
Theology (Chrla Massie>. .A. M. Hardeasile

:15 p, ni. Song recital by Idelle
Patterson, sopi ano

Care Salvo ("Atalanta").Handel
Qual i irfall< : Partenope" Handel
A r from "Queen of the Night".Mozart

.it .:.Brahms
.Brahms

Oh, quand j dors.Liszt
veux.. .Koe ihlln

.¦ Chana n I« Cloches.Pourdrain
Oil bleu. Dalcroze

l-Iym oleil .Rimsky-Korsakoft
An, Love 1 Day.II: ll.»tt Gilberte

.Halletl Gilberte
Song i»:.' the Seasons (Spring, Sumí ar,

a u n, Winter) Ms... .Hallett Gilberte
s !...Walter Kramer

'Twas A pril .Nevin
Pedi atl Ms.1 «sten
Song of the Open.La Forge

City College, 1 p. in. Organ recital
by Samuel A. Baldwin:

u<.Candlyn
:.. 5th Symphony Beethoven

Epl O .Bellaire
fron 6th S ,*mphony.Widoi

i, .BorowaRi
M¡ he Fúnebre e.t Chant Seraphiquo

Gunman*
fsooturne In C minor.Chopin
Finale Sj mj hi nie 'al hetltrue

Tschalkowskí

Hippodrome, 8:15 p. m. Song recital
by Titta Ruffo, barytone, and Nina
Morgana, Si ¡ rano:
The Heart's Call.Vanderpool

UN's Grist.Mima Zueca
1 ,' of the Snow..Eddy Brown-Jacques

me, Sweet Wind.CaUman
Miss Morgana

\-.i "Le Roi de Lahore".Massanet
Mr. Ruffo

Cavatina from "Barber of Seville".Rossini
Miss Morgana

Largo al Factotum from "Barber of
Seville" .Rossini

Mr. Huff.«
Le Bonheur est chose legere.. .Salnt-Saens
La Printemps . Hahn
L'Eté .Chammade

.Miss Morgana
Prologue from "Págliacci"

Mr. Rufto

Monday
itorium De Witt,-Clinton High

School, Tenth Avenue and Fifty-ninth
Street, 3 p. in. Concert by the New
York Symphony Society:
Overture, Ra>mond.Thomas
Symphony, "1 'nflntshed".Schubert
String Ensemble, "Andante Cantablle."

TBchalkowskl
Triumphal Scene, "Aida".Verdi
Aeolian Hall, 3 p. m. Song recital

by Inez Barbour, soprano:
Should He Upbraid.Hishop
The Violet.Mozart
Pastoral .Bach
Air from "Coffee" Cantata.Bach

(Arranged by "W. H. Humlsto-n)
Vtoonllghl .Schumann
The Sandma.Schumann
[To the Nightingale.Brahms
A'liin suit.Brahms
'. '...¦.. brise.Osar Franck
I. ano blanc.Hue
Chanson Triste.Duparo
Pannyre au talons d'or.Poldowskl
Tarantelle .Dubois
Berc use (b> request). Henry Hadley
If Y« u Would Have it So (first time),

Henry Hadley
The Timo of Parting (first time).

Henry Hartley
The Lute Player (first lime).Henry Hadley

At 8:Kr) p, m. Song recital by Nico¬
las Antoniadea, barytone, and Neysa
Tempest, soprano:
Caro Mio Ben.Giordano
Malla ,.ToBtl

.Nicolas Antoniadea
Arlo H Rf Pastore.Mozart

Neysa Tempest
Rose in'the Bud.Foster
obstination .Fontenallles*
La Serenata.Tuatl

Nicolas Antoniadea
Il pleure ilaiiM mon coeur.Debussy
L« papillons.Char.sson
Carneval .Foui drain

Neysa Tempest
Arla Dio Possente, "Faust".Gounod

Nicolas Aiuoulailes
Do not cro. my love.i.ageman
Faltering rm.sk.Kramer
Down In the Forest.Ronald

Neysa Tempest
Could 1?.To9ti
Chanson «lu Toreador.Bizet

Nicolas Antoniadea

Tuesday
Carnegie Hall, 3 p. m. Violin recital

jby Joan Manen:
Concerto In D Major (No. 4).Mozart

i Adagio and Allegro in c Major.Bach

Sonata, G Major.Porpora-Manen
Rondeau et Badinerie.Bach-Man?n
Jîallet Lento...Gluck-Manen
N'aehtlgalsong .Sarasate
Caprice Vasco.Sarasate-Manen

Carnegie Hall, 8:13 p. m. Concert by
the National Symphony:
Overture to "Ri"nz¡"."Wagner
Concerto for violin. No. 22.Vlottl

Fritz Kretsler
Siegfried's Rhine Journey from "Goet-

t rdaemmerung" .Wagner
Siegfried in the Forest, from "Sieg-frled". WagnerIntroduction and Rondo Caprlci los

for violin, op. 28.Saint-SaensSiegfrlend's Death from "Goetterdaem-
merung" ."Wagner

Fritz Krelsler
Aeolian Hall, 8:15 p. m. Concert by'

the New York Chamber Music Society:
Variations on a Theme by Gluck, Op.28, for flute, two violins, viola,violoncello .Donald Francis ToveyOpus t: The Lake at Evening; TheValo of Dreams; The Night Winds,

Charles T. GriffesIn mr-raoriam.For piano, two
viola, violoncello, double bass uli.hue. clarinet, bassoon, French horn(Mss. transcribed for the New Vor,.; cham¬ber Music Society by the composer.)Riflessi ed Ombre, for piano, twoviolins, viola, violoncello. Mi...
(Tema, Lírica. Noveletta, Mattutino,Appassionato, Bluette, Agitato, Gon-doliera, Humoresque, Canzone, In¬
termezzo, finale .Glacomo OreflceQuintet in E major, MSS., Sur ¦'. sth- mes en forme populaire; for flute,oboe, clarinet. bassoon, Frenchhorn .II. WoollettChildren's march: "over the Hillsand Far Away," for piano, twoviolins, viola, violoncello, double bass,flute, oboe, clarinet, bassoon, Frenchhorn, transcribed for the New "forkChamber Music Society by the com¬
poser.Percy Ald'ridge Gralnger

Wednesday
Carnegie Hall, 3 p. m. Song recital

by Tito Schipa, tenor.
Caro mio ben.CiordamAria uf Florindo from "1.- Donne Cur-Hose" .Wolf- FerrariAmarilli . CacclniI.e Rol d'Ts.....LaloAime-Moi .BembergSuzanne .Calca'Ave Maria.Tito SchipaPañis Angelicus.Cesar FranckCanzonetta .RenatoLa Rosa .Renato BelliniAtnore Amore.P. A. TirindelliOsslan's song from Werther..,G. Mi ssenetPrincesslta .IAy Ay Ay'..O. Perez-FrelreGranadinas .T. Barrera

At 8:15 p. m. Violin recital by Al¬bert Vertchamp:
Sonate. G minor.T,ir:in!Suite ¡n A minor, Op. 10.Ali- on G string.Matthesonl'raeludium and Allegro. .Pugnani-Krtisk-rOld French Gavotte..

Arr. by Carl FriedbergSiciliano and Rlguudon.Francouer-KreislerNocturne, D major.Chopln-WllhelmjVillage Dance.Cecil BurlelghRomance Slav .Milan .-:Witches' Dance .Paganini
City College, 4 p. m. Organ recital,

Samuel A. Baldwin:
Concert overture in C minor.HollinaNocturno. FooteFantasia and fugue in O minor.Ba< hIdylle.QuefSecond Quite .BoellmanGypsy Melody-Humureske .DvorakTheme and Finale In A flat.

Aeolian Hall, 3 p. m. Song recital
by Boza Oumiroff, barytone, and FilaSpravka, pianist:
Quella liamnia ehe m'accende,

Benedetto Marcello (1<"8G-1739)Recitativo e aria
C'angia, Cangla tua voglle, canzonotta.

G. B. FasoloPlaisir d'amour.
Giovanni Martini (1741-1816)Aux plaisirs, aux. délices.Guedron
Boza Oumiroff

Etude. Op. 25. No. 7.ChopinScherzo, Op. 39.ChopinMiss Ella SpravkaL'Invitation au Voyage, La Vague et
la Cloche. Phldylé, Le manoir de
Rosemonde. Chanson Triste.

Henry Duparc
Boza Oumiroff

Two Bohemian dance«.
Slepicka i The Little Hen); Dupak

(Stamping); Au bord de la mer. Smetana
Miss Ella SpravkaMllostna pisen (Dove Song); Two Gypsy

Melodies . A. Dvorak
Ma divenka Jakvuz« je (My lov is

like a red. red rose)."¿ Kihich
Three little songs.

Lament; Ej. làska, 1,'iBka (Oh. th"
love!); Plscalka «The Fife). .V. Novak

Marné namluvy (Hopeless Wooing).
, i' Pick

Boza Oumiroff

Thursday
Carnegie Hall, 2:30 p. m. Concert

by the National Symphony: Tuesday's
program repeated.

Aeolian Hall, 3 p. m. Song recital byIda Davenport, soprano:
Care Selve .HandelQuel Ruscelletto.Paradies
Oanzonetta.LoweThe Mermaid's Sung.HaydnA Vos Jeux Mes Anil».Thomas¡Oh Quand Je Dors*.LisztComment Disaient-lis .LisztWalcourt .Masuenet

¡ Crépuscule.SzuleLa Chanson de Lalouetle.,.Laloj Fairy Bark .WareIplrate Dream» ^..u..,....Huntet

At the We!!.Hi6*m»a
Now-, Like a Lantern.Kramer
Joy .Rlhra
At 8:15 p. m. Piano recital by Ru¬

dolph Reuter:
Pr« lu ! s, Ni s. 1, 3 ;-, 13, 17. 24]in F major. Chopin
Scherzo in C sharp minor.J

B major
. chopia

'Winti rreigen," Op. 17,
Ernst ven DohnanytIntermezzo, Op, 117, No.

Intermezz Op 116 Ko. 4
Intermezj No. 5 1.BrahmsInterm«

'. J
r. 1 '

Intermezzo, <;-. 118, No.
Rom m-,-.- ip. 118, No. t.
Intermezzo, Op. US, No. 1 [.BrahmaItermezzo, Op. 119, No. -

Intermezzo, «jp. ! u«, N
Rhapsodie, Op. 119, No. 4j
Manhattan Opera House, 8:30 p. a***

Piano recital by Carlos Valderramat
TRST

-igeInca Prelu le N In G rr.lnor. Op. IX(mon r to l be s^n ..
Inca i.;.,; .¦ j N in F minor, Op. 1ft

ayn U ßat minor, Op. 21 (woi»

min°r. Op. it
a nquest).

PART SECOND
nial Age

song ; the Andes).
'.he Incas.

i« :.,.-a (Inca drum andfluí
Taravi Theme et Variations.

Friday
Ballroom of the Hotel Biltimore, It

a. m. Second Morning Musicale byClaudia Muzio, soprano; Edward Lan«
kow, bass, and Percy Grainger, pianistt
"Blow, C -. : Winter Wind"

¦¦ vint« .Dr. ArijaSnow".Siguíd L.«The Wager. Relssigef
Lankow

Aria, "Mia PI« .... from "Salvator.Rosa" (My Baby) .UorntjaMiss Muzio
o a Flat .BrahmsHungarian Rhapsody, No. 12.Liazc

Mr. G-uinger
Aria. "Bird S. ne" from "Pagllaccl,"

Leoncavallo
Miss Muzio

7.arg o .Hand«»!
Au Soir.I. Sibelius
Lcezle Lindsay .Old ScotiiaU

Mr. Lankow
Country Gardens.Set by Grainger'olonlal Song .GraingeeMarch Jig, "Magulre'S Kick.'

Stanford -Grainger
7';-. Graing-r

Mal d'Amour (Pain of I .«:.¦- Buzzl-Pecct*Chere Null (Dearest Night)..A. Háchele«Were I a Star.II. T. Burialgh
M sa Muzio

Aeolian Hall. 3 p. m. Piano recital
by Katherine bacon:

Jgue in C major.
Bach-Buson*Le Ba Les Papillons;Les Petit« Moulins

.. Vent.Couperln (1688-171»flat minor, Op. 21.ChopiaThrei Oj 32, N i. D In Q;
Op. 23, No. o in E flat; Op. 23, No.

in B fiat.Rachmaninoff
.Ravel

Tri na .Aibenia
Intermezzo In B flat minor, op. 117,

_. Caprlcco In B minor, Op.
76, No. 2 .Brahma

Rhapsody Number Eleven.Liszt'
At 8:15 n. m. Soncr recital bv Jencit»

Callaway-John :
Bel placeré «aria di Poppea, "Agrlp-

plna." 1708) .Han.lel-Btb»
Je crains tic lui palier la nuit (aneita
do "Richard Coeur de Lion," 178*1..

Grettr
Under the Greenwood Tree (Shake¬

speare, 1710-'7S).Dr. Thuinju Arn«
A Hymn of Love; Hark how my tri¬
angle sheds its silver iusti-: Silent
and lone the woods; Tune thy
strings, oh gypsy; Cloudy Heights
of Tatra (from Cycle of Gypsy
Songs ) .DvoraK

Jour de PlUie.Sai:-i
D'Anne Jouant de l'Esplnette.R.-.v-l
J'ai peur d'un baiser.SzulO
Mondollne .Foldowskl
Chanson de l'alouette.Lali»
Nymphs and Shepherds.Purcell
We il roam the woods no more; A
Caravan From China Come»..

Josephine UterhartI« the Night.F. Jacobl
Happiness .Hagem-a

Carnegie Hall, 8:15 p. m., piano re-
citai by Stell Anderson.
Prelude nnd Fugue. D irajnr.P.ach-Bixiv.nl

B irlnor.LisztBallad« i:i form of variation.--:. Dance cS
the Dwarfs . OrlegMay-Night.Palmgrea

Barcarole, Q minor.Rachmaninoff,
Etude, «' major.Rubenaleiaj

Saturday
Carnegie Hall, 2:30 p. in. Violin .***¦**

citai by Albert Spalding.
Sonate in D.CoreIfl|Adagio and l-'usru-. fron; the Sonate In
G n¡'- in alone.Bach,Sonate No. 2 in F minor, for pianoforte
and violin .Enesc«¡Castles in Spain; Lettre de Chopin..

Sraldtna
Eklog .....A. "Walter Krair.ei
Waltz, arranged by David Huchstetn..

Brahm«
"Carmen" Fantasy.Saraaat»
At 8:15 p. m. Second recital by DuxJ

|de Kerekjarto:
¡Sonata .C. Franc*
Concerto, A major.Mozart¡Canto amoroso (1700-1740)-Sammart In]Moment musical.Frans Schuher*)

t(;»utuiued on next pa*«)


